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Namiki Art Plus: A Public Art Project in Namiki



-Potential of public art as a public / private intersection-
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YOKOHAMA AIR ACTEf7ZEE |LIEF H'IB

| came up with the idea of doing an art project in Namiki,
Kanazawa in 2019. This was in response to a request from
the Yokohama Arts Foundation to expand the development
of arts throughout the entire city, not just the center of
Yokohama. The reasons | chose Namiki were somewhat
vague. It was the hometown of an acquaintance, it reminded
me of a time when | visited a large housing complex in
Mie prefecture and exchanged opinions with the people
who lived there, and | felt it was quite a distance from our
usual base of activities. However, as we proceeded with the
project, we learned quite a lot about this area. The lecture
series run by BankART, who were members of the executive
committee for the first year, also played a major role in this.

Our plan was to have a temporary public art exhibition
set up, and to create opportunities for local residents to
interact with the artists. But even a temporary public art
exhibition requires the cooperation of a large number of
people. Above all, it is necessary for the public to understand
the purpose of the project. In order to do this, we need to
be able to not only communicate, but show what it is that
the artists are thinking and trying to make. To try and bridge
the gap between the artists and the local residents we held
workshops, and the artists worked on their pieces publicly.

This book is a report on two years of work. My hope
is that this project will help to transform the city, even if only
temporarily, while at the same time providing a valuable
opportunity for the artists to grow.

| also hope that this will not be the end of our two years
of work, but that it will continue to develop in some way.

My most sincere gratitude goes to everyone who has
worked with us on this project.

Thank you.

YOKOHAMA AIR ACT Executive Committee, Director
YAMANO Shingo

FIXT-MNTSRER

About Namiki Art Plus
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Kanazawa Seaside Town, in Kanazawa ward, south of
Yokohama, had a series of improvements through the 1970s
and 80s. Part of the Kanazawa Reclamation Project - one of
six major redevelopment projects in Yokohama - the cityscape
was designed with “human scale” as its concept, by famous
architects such as Fumihiko Maki and city planners.

Planned with the intention of transforming the town
with art, “Namiki Art Plus” is a project that uses urban
spaces as a stage, giving people an opportunity to encounter
artworks as they go about their everyday lives.

Mr. Kobayashi, the Pink Cat that appeared on the
corner of a private clinic about a year ago as part of the “Let’s
play! with Mr. Kobayashi, the Pink Cat” project had a big
impact on people. It encouraged them not only to look at the
artwork, but to see the whole town with a new perspective,
and many were pleased to be part of a town where such
things could happen.

Following this trend, two artists put together a
temporary exhibition of public art, colouring the town with
drawings inspired by the local scenery and their experience of
living in the area, and colourful flags bringing out the artistic
nature of the local people. At the same time a walking tour of
the town was developed, with an “adventure book” depicting
a story that runs parallel to history and culture of the town’s
roads of various sizes, buildings that change from block to
block, and landscape that still retains some echoes of the sea.

2021 marks the 50th anniversary of the development of
Kanazawa Seaside Town. This could have perhaps been seen
as an opportunity to look again at the city we live in, during a
time where it has been difficult for people to interact or travel
long distances. Under such circumstances, “Namiki Art Plus”
aimed to rediscover the overlooked charms of this ordinary
town through the perspectives of the artists, and create an

opportunity to think about the public nature of the town.

YOKOHAMA AIR ACT Executive Committee
TATEISHI Saori
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KIM Gaeun creates a wide variety of works such as paintings, picture
books, and jewelry with the theme of “a bear and rabbit’s journey”.
For this exhibition, she set up a studio in Namiki for two months and
completed five landscape drawings inspired by the history and culture she
encountered through the people and literature on the area, as well as the
surrounding scenery.

In this series of works A Gift From Journey, the bear and the
rabbit travel through various places in Namiki and meet many friendly
creatures. The bear and the rabbit represent our relationship between
ourselves and others, as well as two sides of the self. The journey of
these two characters with different personalities could be seen as a
representation of our own lives. Life is a miraculous culmination of one-
in-a-lifetime experiences. Kim’s works illustrate how the existence of

every person is precious.

(BICES)
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Meet you

The large bird with a crown on its head is a symbol of the
hundreds of waterfowl that flock to the area during winter,

and also represents the many people Kim met during her stay.
The scene where the bear and the rabbit meet this bird and
reach out with flowers is an expression of Kim’s gratitude, who

received many gifts through her encounter with the city.

Size: (h)3.6 x (w)6.3 x (d)0.3m [ /Right]
(h)1.2 x (w)1.2 x (d)0.3m [/ /Left]
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Twilight

A small hill with a bench installed next to a tree
becomes part of a work of art, surrounded by
multiple drawings of various sizes and shapes.
An artwork that encourages thoughts on the

scenery as it welcomes a new season.

Various sizes

(ECIcn3)
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I’'m Here

An installation arranged in a waterless pond,
depicting eggs—a symbol of new beginnings
and energy—and the birds that give birth to and
nurture them.

Size : (w)3.8x(h)2.9m
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Wish

Drawn onto the ceiling of an old pavilion, this piece
depicts a whale magnificently wrapped around a
small grass boat used in the Gion-bune ritual at the
Tomioka Hachiman Shrine Festival, and the bear
and the rabbit praying for the peace of souls.

This artwork was made during a residency that was
extended to 31 March, in response to a large number
of people requesting a more permanent artwork.

Size : 3.6 x3.6 m
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(@ Research First Gaeun walked around Namiki
a number of times, looking for places it would be
interesting for artworks to appear, and what kind

of scenes would suit the area.

@F7 =T 1AM A2 LIYFUR HA—TBEOHMODPIC,
TG EER. WATESEZ LBNSOREEEIZIT o,
@ Artist in Residence She then arranged a place to stay for the duration

of their residence in a housing complex in Namiki 1-chome. At this point

she began creating the artworks.

CIE@mFIE 12 BH5 1 BOEEODLTOREEE, cOFOtX
[C&2T. ZLOMEDOAL EHARL. FEET D ENTE,
@ Production Production activities in the frigid cold from December to

January. | even stuck 12 hokkairo at once! However, this process also

allowed me to meet and talk to people in many areas.

ERF—IEROREE DR

Interaction with the children of Namiki Daiichi Elementary School.

_|

E5TT7— MNEBETS S EOBRI.
EDESBENEEBEXITLEDIN?

ERZRLNIDEVDZ LG, (EREZFTNZRDANE DR,
DFEYIIaZT— 32 iEEBoTNVS.

7—T 1 A NDEHEEIT O TZDBRMORASC AL EHRD
CEDH RSNAZOI 2T —2 32 THD. CDEDBHRE
WDEIC, 7—FT 1 ANIBEENTER L EHZDOHTREREIZH
Famh LoD MERICRIMLTVW ZET. HT7— NEE)
=9 DIRABEER L. HOADDTEHBELRFNITII 2 27—
2avICBBLUTVCEFBLTWVS, (FAh)

SEORECSMULT ALPEEE.
BELEERLZED,/ ZERHUETH?

BAETY v I —COERBRE X EEE U TSR
WARDAZ ERD SIS ETRDOV S EN DD, ZNUE. 77—
T A4 ANKADIBHO D EREETORMEDTOEAZRELE LD
([C. FHEERFENSERENDFTOHRFZEEL TLSHEDAS
Flo. TNEM R DBELIZRLTVWDEWVND &S,
DEWBEVCHRET B ET. BENDICONTIMEL TL
NBAMBRIZV . FIFRT—N ST RZEBEDTDZEDELEDITID
NEBEATINBDANBR I TENERLI. ZDEDBANL
Ho—ECHAFTERVEEIZE5WL. 7—T 1 ARELTOD
BOBEENELERLZEI oM TIChE oz, (FLA)

Bligelille LBy

What effect do you think this kind of art production in
the town has?

| think of exhibiting artworks as a relationship between the
artwork and the people that view it. In other words, a type
of communication.

When an artist works in that space, meeting the
people and taking in the scene as they do so, it is an
extension of this communication. Even if the artist does not
depict what they experience directly, their reflections on
these encounters are present in the artworks. | believe this is
the real meaning of producing art in the town, and instigates
a deeper level of communication that reaches the hearts of

the people of the town. (KIM)

Do you feel that this project instigated any changes in
the people or town, etc.?

Until recently | had mostly exhibited my work in galleries, but
through this project | realised how involved | was with the
people of Namiki. The people who watched the process from
beginning to end, got a similar enjoyment out of the work
as | do as an artist. In other words, | felt that we had mutual
compassion for one another. As time went on, | felt more
people were cheering me on, and really appreciating Namiki
Art Plus from the bottom of their hearts. | was so impressed
by these people in a way | can’t put into words, it became a

change for myself as an artist as well. (KIM)

KIM Gaeun

BIR. S8HMER. 2T —-FH1+—
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Provinciale di Salerno T f&l & % B &,
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Painter, Picture Book Author, Jewellery Maker.
Works in many places, including Korea, Japan and
Italy. Completed studies at the School of Leonardo
Da Vinci (Italy) in 2010. Graduated in Architecture
from the Korea National University of Art in
2013. Published You are my Gift! in 2017. Solo
exhibitions include Shibuya Hikarie 8 in 2018, and
Pinacoteca Provinciale di Salerno (ltaly) in 2019.
Koganecho Artist in Residence since 2019.




IKEJA Mitsuhiro

BGA Project / Namiki Yokohama Art Scene
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BGA is an abbreviation for background art, and is a project that highlights
the many artworks that are around us in our everyday lives, such as figurines
displayed in entrances, paintings casually hung up in shops, and collections
of travel souvenirs. It is a project that lkeda has carried out in a number of
places including Kashiwa (Chiba), Nagaoka (Niigata) and Fuchu (Tokyo).

For this exhibition, 22 private collections from the residents
of Namiki were photographed and put onto flags made to look like
advertising banners and then exhibited in the shopping arcade. These
colourful banners would sway in the wind, creating a festive atmosphere
in this everyday setting.

“Public art” is both a way for anybody to closely interact with art, and
at the same time an opportunity for us to question what we mean by “public”.
Art is not just something that exists in public institutions such as art museums,
but something that is all around us. In this project, “private” collections are

made “public”, with the aim of sharing these things with many people.

13
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@ Photographing the collection A temporary
photography studio was set up in Namiki Lab.
The private collections were then borrowed

and photographed.

QNF—DFHFL> LT a>OEBEEHSOEMETTIC.
FHA VICAWS IE—RBEDXEEHIE,

@ Designing the banners Interviews were held with the owners of the

collections, and their words were used to create text to go on the banners.

GNF—ORT SOEF. &Rt>9—>—
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3 Banner exhibition The banners were
exhibited in the arcade in Kanazawa Seaside
Shopping Center, and a large 2 x 2.4 m banner
brought excitement to the shopping area as it

fluttered in the wind.

@IALI7Ya nREFEENDTITIE1—BRBOERE L7 a>FEE5E0—EOAIC.
2a—M2IE1—EEEZDIAL T3> EOHRVWPBVANGEEF L TLERE W,

@ Interviews with the owners go online Short interviews were conducted with some of the owners, to

talk about some of the stories and memories they have about their collection.

19 1—B5IEmE
7 ETCIEBVEETET,

The interviews are available to

watch online.

17
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[Profile MR

What effect do you think this kind of art production in
the town has?

Do you feel that this project instigated any changes in
the people or town, etc.?

It’s not that | make my work expecting any changes, but
| don’t believe that nothing happens either. It's more like,
| don’t know what’s going to happen but I'll just try and
see what happens. And then there are times somebody’s
creativity unexpectedly manifests itself.

The most obvious change that happened in this
exhibition is the location of the cat figurine in the tobacco
shop. Soon after the BGA Project banner appeared in front of
the shop, the cat figurine moved from the right hand corner
of a shelf to the left, where it was easier for customers to find.
It moved about 60cm. The shelves around it looked a bit tidier
than before too. Of course, the figurine didn’t walk by itself,
so this was probably the work of the shopkeeper. You could
say the shopkeeper created an installation by consciously
constructing the relation between the cat figurine and the
space. No, perhaps that is too much of an exaggeration--

It may be a small thing, but through this project, |
like to touch on these moments of connected creativity that

occur in normal everyday life. (IKEDA)

IKEDA Mitsuhiro
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Born in Kanazawa. Graduated from Nihon
University College of Art, and completed a
masters at Tokyo University of the Arts. Had a
residency in Sweden as part of an Agency for
Cultural Affairs program. Creates works based
on the theme of “relationship with others’
creativity”. Major exhibitions include Kids
House Theatre at the Museum of Contemporary
Art Tokyo, I’'m Sure That’s Someone’s Work
at Nagaokashi Tochio Museum and Made in
Fuchu which was exhibited at Fucht Museum in
December 2020.
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Engeki Quest : The Daylisht Basket Acventurers’
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After departing Namiki Lab, which was set up as the
“Famous Adventurer’'s Guild”, visitors first went round
a short tutorial course. Once this was cleared, they
received requests from four "mysterious clients" and to

proceed on with the course.

orangcosong ((FSUEXE+BEEEH5)
FERIJTI AN —BEONZA vy NBEEE
SAUERKEALL -]

MWRZURICENN TER L TS BRE NS EATURBICKS LY T+
Zorangcosong (. FEEMOREERZEZN—ZE L/ O 17 NaE#CRE
LTW3, BEDKRKRIEND—DTHBERITIA KNG, NMOTFHRIEEDOET
TTUIE [T — LT v I NI 5 Z TOL BHBEDIER Chd. SOF. TR

— A RIDPZOEIDEZFHEESE URZEOYEZO—-IL L1120
Z[BROE]ZHIEL. Bomlic,

SEF. BEHICAUBET2II 127 1 ANR—R, WRTARTIERDE] %
RIEY) . BREO—AE LU THIRYHET . [SAUEREBEAlILEASHIN
BEFBICINZ TV HAEE T, RICEMMOEREEZROGHSHL & BiFS
NIZFRIC R D TEBBENEAC. > —H 1 RY T & ERIEOMEREEERE .
LEROEECIIERICORESBVED EFR] ZHKRT D N TS,

orangcosong, is a collective based in Yokohama run by FUJIWARA Chikara and SUMIYOSHIYAMA Minori,

who develop projects based on their performing arts experience in Japan and abroad. Their piece, Engeki

Quest, takes the form of an adventure gamebook that was once popular among children. Used to role
play fictional stories set in Kanazawa Seaside Town and the surrounding area, the “Adventure Book” was
produced and distributed for the duration of this exhibition.

Participants could pick up a copy of the “Adventure Book” at Namiki Lab, a community space
located in the shopping area, and go out around the town as one of the adventurers. By walking along the
options to answer the request of the “mysterious clients,” boundaries and relationships between the town
and the surrounding area that usually go unnoticed were highlighted, and different townscapes could be

experienced according to the era in which they were developed.

Guild and Mysterious Clients
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This piece can be enjoyed at any time, as many times
as you like, as long as you have the book. The multiple
layers of experience and discovery that can be made
each time you go on this adventure are the real
thrills of this Engeki Quest. The little book will show
changes in the landscape, as it gets handed down

over the next 5, 10 years.
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orangcosons

HIED 7O R

Process

ORMVY—F JIO0FBICKY. BRERS
ADSEZE LD BIERDAESHEEZ > oA
orangcosong M 2 ADATIRZEHN 3G ELT
U —FzERf. WRY—1RIVVEDIY
THBHOLEEZSVWTEEZESEE TV,

@ Research in Namiki Despite the difficulties, due to COVID-19,
of conducting research the usual way by talking to people
they meet by chance, orangcosong did as much research as
possible by walking around Kanazawa Seaside Town and the

surrounding area, developing their ideas as they did so.

A1 1 IE1—BHEFBOTSEE 215X b
(12fit : [236-0005] HEARITTIAHIY)

Illustoration by an online interviewee
© [236-0005] Namiki Web Magazine

@F 1191 — EMRHEECLERLGLE. gz L<H2AL
DHHZOE, A0S 1>9E1—%F. HO5NHEZRZESVE
AS(C.orangcosong AEDF=HENERZ/ T TYBETER I E =,

@ Online Interviews Interviews were conducted online with local residents and others
who were familiar with the area. The stories were completed by interweaving the sites
that orangcosong found around the town with the perspectives and personal histories

shared in these interviews.

ORSIT7LIA—T ABTHEEFRRLEEZST. 15 BOANLSICHBNICSNLTS
5587 Tx—THEERTIc. REBRICELZETONS [INT] . EFEMES<
BOESFELGE SEANG T — RNV T2E2ET LFURBEDBVABICE LN o .

3 Trial walk Once the content for the book was almost complete, a trial walk was set up with around 15
participants. After receiving feedback such as practical errors encountered when walking the routes,
and precautions that should be taken while in residential areas, the final version was completed.

FSIT7LIF—TOBF (B TR RE)
Trial walk photo by ICHIMURA Ryosuke

£5T7— MNEBETSZ & OMRE.
EDESBEDEEBEZTLLOIN?

EMEECEIBF FLBEAZLTINDEDD. FEBIDAIC
EOTHENBVWEBNELNELA. COBBEERT7—NIBA
BICET7 2 N\YE—TT L. 7—NIEHOEALDETEC ALEIC
BRNZFNESNCUIE BRI TEBIET . 1Eo/5. 77—
RDESABPEDHEHSROE T HICERABLTWTFIF. E
MTEECEIB I IERZ (SRNBVAN BIZEFE TOHEDYINE
WTF—MDN) IeEDEETERRBANEEOLRLVEDDEL
NEWV EERDEFRDT —MMEZD (FSITAGIEFIDELD
1) RKENSEFNTLBERB>TVLET, (orangcosong)

SEQOEEICSMUL T ALPHGEE,
ZELIEERL BN/ ZER@BUETH?

JOFM\@DEZHICVDEDLDBPH (BBEE TR ESALE
FEN) [FTEFBATUEN . ZNTEUH—FDEE. ZLUTIE
BROEBINRZICADFISE>TOKFOLRZBL T AARE N
SHEBLU MICEDHFTETEHLTVBIALEDENRZT
TFUIZ. YO OB NN TEIHIET N COHDHERAD
BHEBAEWODTH. CSICESBANLELE EBVET . HLE
BN COHEHICEFALSEARBRBETRSTALSD i CL=
L7z)o WAWARRA VREL—3 3 a2 (T2 REBEEH T £
CELERS> TV BAINNHSD. XU TLET . (orangcosong)

orangcosong

Pro FI Ie ((FELRB+BEEH5)

What effect do you think this kind of art production in
the town has?

Despite the various efforts put in by museums and theatres,
they often remain inaccessible to many. This is a sad
situation both for art and people. Art should be able to
enrich and transform people’s lives and livelihoods in closer
proximity. That way, if art could move away from white-
box black-box spaces and seep into the towns, all kinds of
people who cannot often go to museums and theatres (such
as full-time child carers and shop owners) would also be able
to interact with it. We’re sure that arts of the next era will
come from a place where seawater and freshwater mix, just

like “Funadamari”. (orangcosong)

Do you feel that this project instigated any changes in
the people or town, etc.?

Although we weren’t able to meet people as we normally
would (locals in izakayas, for example) due to COVID-19, we
were gradually seeing the people who love and live in the
town during the research process and the period when they
were getting the “Adventure Book”. The buildings and the
area are nice, but the biggest attraction of this town is the
people who live here. It makes us wonder how we would
spend our time if we lived here. It is a wonderful, mysterious
town inspired by many things, it’s as though there is

something sleeping beneath its surface. (orangcosong)

orangcosong
(SUMIYOSHIYAMA Minori + FUJIWARA Chikara)

© H0#E B (KATO Hajime)

BERZHURICT D7 TEE L TS EERES
PNEEREFUREICLZOLIT 7. 5§
BEMOBRB®REN—X(C, OIS
L BMBERLTDVWTRIEZT D,
HBITHICRAFELTUH—F =701
W, BiIEE@shrOuEdEzeRABERD
%L, KKRIEIC DERIZ TR K] [lsLand
Bar] [E3a] & &,

orangcosong are FUJIWARA Chikara and
SUMIYOSHIYAMA Minori, who are based in
Yokohama and travel around Asia. For each
project, they connect with a variety of people
based on the experience through performing
arts practices. They often stay on long term
residences for research, and try to start dialogues
with their audience. Works include Engeki Quest,
IsLand Bar and Hitsudankai.
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FIXT-MNTSARZET7T—b

Namiki Art Plus Visitor Questionnaire

£ o N 2 GNP RS aie ea SEE )

Review ! UENO Masaya (Kanagawa University)

Q 1 BEUERRBESSDERTIH?

Out of the Namiki Art Plus artworks that you experienced, which did you
enjoy the most?

L HYY 77 (98.7%)
[fRHA<N7=EEwH]

KIM Gaeun A Gift From Journey

HEAR

[BGATOY I/ #R-BARODT—I—>]
IKEDA Mitsuhiro

BGA Project / Namiki Yokohama Art Scene

65 (83.3%)

39 (50.0%)

orangcosong(#3>1V>)
[EE 7T AN

orangcosong Engeki Quest

(A People) 0

FL- AIURA < NIZEE) 4] (CFS

LTlE 77— OBEBEDEEAE
MEELTHY . Fioo ZOOEOFHLUEA. 1559
D ED#HEREEEL TW\2, (ERAFEEEMNCRIEL
TWBIEND. Ol LBASIERBEEN BTSN LI
RBENnd,

Fio. HEOOKE L TE. A 1,20 THBD
(EXHL. [BENICBICLE] EoOBHZNEND,
HEEE LSV TERICAN SRS NIZE VR B,

MHEARBGATOY U KN /K - WADT — K
—=2]ICBLTE. 77— hNOBED 8B sahERD
ZHEL TV D, JHMERFEE LT [b9~157] D&
%< RVWT s oKl Hi<. ZDEHE UTAE
GEEEHDT =7 — RBDICNF—E L TRRIT D&
WOTERETH ). HEICET2BREERMAIR BV &

FTIF7—- NS AOEROESE (F58) ICDOWT.

[BGATOVITN/ #iR-BADT— o~ ]

BGA Project / Namiki Yokohama Art Scene

10 20 30 40 50 60 70 80

ZNTNOEROELREEIFHE
EDL5VWTLED

Q

How long did you generally spend looking at the artwork(s)?

FhLHIY
R <N7=EEV ]
KIM Gaeun A Gift From Journey

MEAE

IKEDA Mitsuhiro

orangcosong (#3>1V>)
[EE 7T AN

orangcosong Engeki Quest
(%) 0 20 40 60 80 100

M 575i% /Less than 5min.
15~30%/15-30min.
M 185/ EMore than Thour

M 5~15% /5-15min.
¥ 304~ 18573.730-60min.

MEELTVWDEEZS5ND,

—7. BEOEHE UTE L EAEHEEFE LT
WBZ N, BIEHEWLWDFEDOHLED TRRSN
12l &ICRo T ZLDBTERKAENRIHEIN TS,

orangcosong BEEIZ TN (CBALTIE. 77—
NOBEEOFHEMMEREHEL TWVD, AMERIF. BR
DE=FR > TE b0l RN T — MEmE 8D
TWB I END. (ERiRERE IO 2{ERICHEN. &
WEEE R >THY . (EmiiEE0 Tad . [1,2 O]
NE2EHZVERER ST, —ATI3~6E] &S
OBECHSND LD ICEREBRDRENMIZ 5. Ft.
MERICEALTIE. REBICHAHDDOS THERTIEETH D
ENS. M SERAEROESEIEICES LTV 2,

BH. STERLEL T, (FREERET FECFED
RERICEEIN TV ENhh o7,

Q

EDL5VWTLED

How many times did you see the artwork(s)?

FhHI>
[iRH<N7=pEWH)
KIM Gaeun A Gift From Journey

HEAR

[BGATOY7h/ #R-BARDT— b~ ]
IKEDA Mitsuhiro

BGA Project / Namiki Yokohama Art Scene

orangcosong (#3>3V>)
[ERT7TAN
orangcosong Engeki Quest

(%) 0

M 1~2E,1-2times

20

ZNThOERZEHE L O

40

SRHERARY - 2021 1H168(L£)~2021€1A318(B)
BURAE : 1> 74 A= a>(CTERM - DN ROV 7 LTEEZM,

EUR#ER - 784X

Implemented between 16th January — 31st January, 2021
Questionnaires were distributed and collected at the information point, or answered online.

Number of collections : 78

(o6

—_

«

Q ZNENOEROEHHEIEH
4 BTTH

Around what time did you see the artwork(s)?

60 80 100

W 3~5[E,/3-5times

6~10E./6-10times [ BEMICBICLWatch on a daily basis.

Comment on

Ql1,2,.3.4

Gaeun’s A Gift From Journey, and more than

Most of the respondents to

the questionnaire saw KIM

half spent over 15 minutes viewing them. This
was due to the fact that Kim’s artworks were
scattered throughout the town, which meant
many people saw them as they walked past.

As for how many times they saw it,
around half of them answered “once or twice”,
but many answered that they “saw it on a daily
basis”. We can therefore say that we were
successful in creating the opportunity to come
into contact with art as part of everyday life.

More than 80% of the respondents to
the questionnaire saw IKEDA Mitsuhiro's BGA
Project / Namiki Yokohama Art Scene. Most of
these spent “5 to 15 minutes” looking at the
artworks, followed by "less than 5 minutes".
This is probably because the artworks were
displayed as banners in the shopping arcade

without much distance between them, which

FhHI>
[RH <N i=BEWH)
KIM Gaeun A Gift From Journey

[BGATOY 7N/ #R-BARDT— I~ ]
IKEDA Mitsuhiro
BGA Project / Namiki Yokohama Art Scene

orangcosong (#3>3V>)
[EE 7 TN

orangcosong Engeki Quest

HEXE

(%) 0 20 40 60 80 100

M F#i/Morning 1 & Afternoon

meant they didn’t take long to see. On the
other hand, over half of the respondents
said they saw the artworks multiple times. It
seems that many opportunities to see these
works were created by exhibiting in the central
shopping area.

Around half of the respondents to the
questionnaire tried orangcosong’s Engeki
Quest. As an experience-based artwork that
required travelling around the town with an
adventure book, the time to enjoy this piece
was longer than the other two. If we look at
the number of times people tried it out, most
answered “once or twice”. However, we can
get an idea as to the depth of this piece due
to the fact that some answered “3 to 5 times”.
And as this work can be experienced any
time, it adds to the aim of having a continuing
art experience.

In addition, it was found that all three

artworks were mostly enjoyed in the afternoons.
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AIEB(F. B0 17 NOBEDEZEET 57
HITFRTE UTzo ERE LTI [EBT DRIENTER
(A D72 (55.1%) | MRES < KIERICH(T2HHBEDFEES
HEINTWVWBZ EA DA DTz RWVT HIRDEAED
B CEERBICEN o7z (37.2%) | M UVERE TG o7z, ZDfth. #h
BOWNERBH T IHRACBEREDP THEES L TEFSNTVS
BRFHIDOH DIz, CDZENS. XSOV hNaEUT.
NEWDHIE MY IAFZICRIHS Nz E WA B

ShE7—HMCIDOWVWT

QB FEICEHE
SERAICENYELED?

Did you talk to other people about the artworks you saw in town?

RET3RENTERECEN o1

A topic of conversation among family members who live together

BlICECRE- BB TEEICEN >

A topic of conversation among family members or relatives who live separately

MIFRORAEDETERBEICEN o7

Discussed among friends in the area

N DORAEDE TERBEICEN >

Discussed among friends outside the community

HEEE CBEO Y — 7 LB EOMPEA TEEICEN o1

It was mentioned among friends in community activities or hobby groups.

BICEBICEI>TLEY
Not particularly talked about.

(A People) 0

KIBEHS. (EREEEELIROSHOBERREIE
BY2HREL. ERELTF. A0V TN
BT, 7—MMOBELNEE . Foo 7— NEEEIZED
SNDEREBETDENTEREWVNR D, Floo 7—MHE
BEOBID—EBRELTIRAONTWLWSZEE O DT,
I5ICIEF. ZOVDEEBEDBNERMINDZET. £5IC
H2ZoNFICESL TV BEANER 23, EiEPEIEE
DIAEFESRICREBUT=WE VWDERED E o NF DKW ICETES
LTWBEWVWZD, —HT. BoNENEEEIZITVZWLEWVDE)
KO )ADFERIDRNCEEDN DIz, SEDTEEME LT
— NEWSFToBFEEBNODRISEMRTT D& 0T, Z
CICBEDZADBEILS. 7—hEEoNTELIABR Y N —
DEEELTWZENKHENDEWVNZ B

9(11.5%)

13 (16.7%)

9 (11.5%)

Comment on  This question was asked to grasp the degree

Q5 of interest in this project. As most people
answered “| talked about the project with the people | live
with” (565.1%), we can see that it became a common topic
among families. “I talked about the project with local friends”
(37.2%) came second, but from the answers we found that
the project was also talked about with people outside the
local area. Through this, we are now able to say that “art”

has become a topic of conversation in the local area.

43 (55.1%)

29 (37.2%)

15 (19.2%)

Comment on  The aim of this question was to see how

much economic development came out of
an appreciation for art. The results showed that through this
project, interest in art increased and people were given the
opportunity to feel close to the artworks. We also found that
art had come to be regarded as part of the town’s charm.
Furthermore, we found that adding artworks to the town
contributed to people’s enthusiasm to go into town, and
even fostered a desire to visit other cultural institutions such
as museums and theatres. However, not so many people
were encouraged to carry out creative activities themselves.
In the future, we would like to think about building an arts-
based network, by expanding the range of people involved in

continuing the creation of art as a town attraction.

Vg
(:1 EmEEEL TR OV EZLE
BZATLEEL, @5

Please tell us about anything you noticed after seeing the artworks.

T OREDIFEIELIEH?

Has your interest in art increased?

7—hESECRUSNELEED?

Did you feel close to the art?

T—REFEDBHO—BRERLELEH?

Did you feel that the art was part of the town’s charm?

ERBREEZTT.FEICHIERBIBRELEHL?

Did you find more opportunities to go into town while the artworks were installed?

EREEEZ. BO TOREEBZLELSEBVELED?

Did you decide to do anything creative yourself after encountering the artworks?

{ERIEE K. XMEPHBEONLERICEEET VL EBNELEN?

Did seeing the artworks make you want to visit any cultural facilities such as museums or theatres?
(%) 0

W £<Z58H%1/Not at all.

[ H£EWZS5B b1 don’t think so.

20 30 40 50 60 70 80 90 1

o

EBE5&H0ZEL,/Can’t say either.

W £5%5»Z585  Fairly agree. [l &TEZS5ES,/Very much agree.

(:1 FEIC7— MERZRET 3FBHEACONT
EIREHATSIEEY

Please let us know your impressions about this public art project.

AB-BEAICDONT
Contents and Efforts

- teRRE ST

o~ Location of Artworks

LR - 1EHRFEE

Public Relations and Information Dissemination

(%) 0

W 2<B<#%HH>f=/Not good at all [H] HFEWERLEH>%,Not so good
W £THERD O Very good

W #HEHRH = Fairly good

AEHEF. B0 17 N2RICET ERZIE

BT 37D ELZ. ZUTIAS - BUEA] [1ER%
BT L3R RICDOVWTEE =R, EEEL
TIFAS - BiEA] (CBAL TR TE THRN 272 (69.2%) | &7 >
THEY[EDFEBRN O] EEBEHTBIEENEBDIEND.
W EAARNBSERE—EDFHIZF/I-ES X 5. Fo. Faex
BATICBL CHEIKICBEREA & THRM ozl [FhFEHRN D
] EEBELTVRZENSE. BEECE > CEYBHRESM
THizo1eEVWA D, —HILE - 1BHRFEICEAU T3 EFHE
DOBEHNE L. o, BHDRICHIERFEEZRLI RS EDE
NE<FEONIZIEND, SEREBEIV—EBDEIEAKDOSNS
EWA Do

20 30 40 50 60 70 80 90 100

EB5&H0W %L Neither good nor bad

Comment on  This question was asked to find out general

impressions of the project. The question was
divided into three points: the content of the art, the location
of the artworks, and the publicity. The content was generally
rated “very good” (69.2%), with a total of 90% rating it
at least “somewhat good”, so it can be said the artworks
themselves were generally well received. Additionally, 80%
answered “somewhat good” or “very good” in response to
the location of the artworks, so we can say the artworks
were installed in appropriate locations. However, many
rated the publicity as very low, and many people voiced the
opinion that the information was not well publicised in the
additional comments section. This gives us a clear idea of

what needs to be improved in the future.

0
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YOKOHAMA AIR ACT 2019 £ E;E8508

YOKOHAMA AIR ACT 2019 Actvity Report

VIEEIZ. SRXEAGEAS VDR Z#EE< [BankARTschool HaRfR] &«
BR—A RIITALET— NDOEERVDBE DL B EDIWMIAEHZFIFD ! OV 7T N ERBLUE,

In the first year, two projects were carried out: the "BankARTschool Business Trip", which aimed to share the history of Kanazawa Ward and Minatomirai,

and “Let’s Play with Mr. Kobayashi the Pink Cat!”, which created places for people to interact with art in Kanazawa Seaside Town.

BankARTschool &R
| RX & ATp & A5 0]

BankART School Visiting Courses
“Kanazawa and Minatomirai”

MR/ KBROIBOITH. 5. Biaw. R
B ERLBISOREFEZHEENE L. 5T OME
B ZRE, IEN1202ASII L. RXE
EOIBDESH S DA ZEBHICFUE T ES
D<) BEROENERPIIEEER TS > F—
OHENBERZ (FCHETEF—/ =Y > DFTEZE
LT, BEROES LSS TR

Five consecutive lectures were held with representatives from
those involved in the six major Yokohama development projects,
such as the government, businesses, residents’ associations and
researchers. A total of 120 people participated, and learned about
the historical connections between Kanazawa Ward and the city
center from multiple perspectives. The advancement and innovation
of this project was conveyed through the presence of key speakers

such as the architect MAKI Fumihiko and regional policy planner
TAMURA Akira.

2019.11.20 [Wed.]

[AREASVWDRE-PRERRREDEFRET—TIC]
BAT : EREC (NRMEEASRNEM LRI SH5IES)

215 1 BankART Station (X &% &#50)5-1 HimSRB1F)

1974 F(IC=BHFRICAHB BRABEAS VW21 BEPRY I —
RA—FURELSTFHABEICED > EEREN. AB&HRSWNWHIK
FEDRBICOWVWTHESH U=,

Birth of Minatomirai - On the Relationship Between Naka Ward and
Kanazawa Ward

Lecturer: ERA Ryuiji (Senior Managing Director, Yokohama Arts Foundation)
Venue: BankART Station (5-1 Minatomirai, Nishi-ku, Shin-Takashima Sta.B1F)

Mr. Era, who was involved in the Yokohama Minatomirai 21 project and the
dockyard garden conservation and utilization plan after joining Mitsubishi

Estate in 1974, explained the background of Minatomirai.

2019.11.30 [Sat.]

[RABREESEBEINED]
B0 | I (BRMIAS ERSEE BN - KPRBHHRILHRR 302)
RI8  WRMIIARVS & SO SENF— L (@REHF 22-2)
M ECETTH 1 > ZFPICHRT BHAKREH. 1960 FERLOR
BETRICEVWTEETARBRNEDL S CHBBSINLEDZ, H
BOEELER MBS e SEIHR U,

Envisioning the Six Major Projects

Lecturer: SUZUKI Nobuharu (Professor, Graduate School of Urban Social Culture,
Faculty of International Liberal Arts, Yokohama City University)

Venue: Yokohama City University Ginkgo Hall Multipurpose Hall (22-2 Seto, Kanazawa-ku)
Mr. Suzuki, who specialises in urban planning and urban design, explained
how the six major projects of Yokohama were conceived in the Asukata
municipal administration in the 1960s, with some valuable documents from
that time.

2020.1.11 [Sat.]

[EIRY—HA RIU > EEIDEREIEEE]

b | EESEE (NPOEABNEBER - FTE5I<K VRS ES)

RI% | WAS R (EREAA 1-17-7. 1F)
MEMEBE S U THEEMAKREEDOEEREZEY U ILEEKD.
BRRFGIETER (FRKX) EEOERRIEER (ARG EHD WIHEIX)
DBEFEPERXICH T BEBEORBICDOWTEH U,

Kanazawa Seaside Town and City Center Strengthening Project

Lecturer: ENDO Tsuguharu (Director, Akira Tamura Memorial / Machizukuri Study Group)
Venue: Namiki Lab (1-17-7 Namiki, Kanazawa-ku, 1F)

Mr. Endo, who was in charge of planning and coordinating the six major
projects of Yokohama, explained the relationship between the Kanazawa
Ward landfill project (Kanazawa) and the city center strengthening project

(Minatomirai) and the plans for Kanazawa Ward.

2019.12.19 [Thu.]

[Efh#t e A B EHS L]

T ST ERESNNS - SERSEGHR R

=15 : BankART Station (EARX& G & & 501 5-1 HEBRB1F)
40 KOLRICHEETERZ 2 BiR5R L. 2018 A 5 FABEXKESHINS
EREESETFRELEIC, WRAMAABRICK > TEREL AR
DO|EmfthE H7a & HS VDBHRICDWTIRY R 7z,

The Old Town and Minatomirai

Lecturer: KANEKO Katsuo (Chairman of Nishi Ward Union Neighborhood
Association / Residents' Association Liaison Council)
Venue: BankART Station (5-1 Minatomirai, Nishi-ku, Shin-Takashima Station B1F)

Having sat on Yokohama City Council for two terms in his 40s, in 2018, Mr.
Kaneko, the chairman of the Nishi Ward Union Neighborhood Association,
looked back with us at the relationship between the older Nishi Ward and

Minatomirai, which changed through the six major projects of Yokohama.

2020.1.25 [Sat.]

[HEEER]

HET : SHE= (TRRHRE)

EBIB | RAIR R/ RR (RREHE 15-1)
EREGIHZERYE LIS, ECHE - XEE - BISEBHEDDHO
B Z2EELESHEEEBIC. GHHREO—ERIE > 1oRRE O
IDBRE (FE S e ER T EEH B S EIT ol

Kamakura and Kanazawa

Lecturer: IMAI Shinji (former Yokohama City employee)
Meeting place: Keikyu Line Kanazawa Hakkei Station (15-1 Seto, Kanazawa Ward)

A walk around the town with Mr. Imai, who has worked in the department
of culture and creativity at the Kanazawa Ward office, to look at historical
attractions a little different from central Kanazawa, which was once part of

the ancient city of Kamakura.
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"Let’'s Play! with Mr. Kobayashi, the Pink Cat” Project

7—T 1 ANRNHERD T — MERZETRY —H 1 RS
D DEORICERET B0V T b EEBLENE
WEETES El EWODDUPTVWEF—T. BT
[CEDETERELERETE (BT 9.3m. 1B10m. BT
80cm). HHEEV T EWDBICE ST, KEHA /Y
I hNE5Z. MgDOEEE G DT,

An installation project with artwork by IIKAWA Takehiro in Kanazawa
Seaside Town. An easy to understand subject, the giant fluorescent
pink cat made to fit the space in which it was installed in (9.3m x 10m
x 0.8m), had a significant impact, and became a topic of conversation

in the local community.
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"Make a Garden for Mr. Kobayashi the Pink Cat" Workshop

Lecturer: IIKAWA Takehiro (Artist), ISHII Naoki (Ishii Landscaping Co., Ltd.)
Venue: Namiki Lab (1-17-7 Namiki, Kanazawa-ku, 1F)

A bonsai workshop was held to create small gardens that reflect the
landscape for "Mr. Kobayashi, the Pink Cat". After the workshop, participants
were challenged to grow their bonsai for one year. Emails were exchanged

on a regular basis to share the changing landscapes of the gardens.
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2020 FE [+X*7— NS R] TREMEHNSESNTELED
EERZME

In 2020 Namiki Art Plus held a photo exhibition of gardens sent by the participants.
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"Mr. Kobayashi the Pink Cat’s Garden" Decision

Namiki Clinic was chosen as the installation location. Measurements were taken of the
garden and building, and “Mr. Kobayashi the Pink Cat” was designed to fit in this space.
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IIKAWA Takehiro DECORATOR CRAB : Mr. Kobayashi, the Pink Cat
Venue: Namiki Clinic (2-9-4 Namiki, Kanazawa-ku, Yokohama)

Support: ShinLohi Co.

Cooperation: Namiki Clinic, Namiki Community House, Mihama Trading Co.

Ishii Landscaping Co., Yokohama Seaside Line Corporation,
tmsd Manda Takashi Structural Design Office,

Kenchiku Sekkei Kato Sumiyoshi First-Class Architect Office,
First-Class Registered Architect Office Studio Denden

Yokohama Kanazawa Seaside Town Area Management Council (Tomorrow Town Project),
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Open Studio
Venue: Namiki Clinic
(2-9-4 Namiki, Kanazawa-ku,

Yokohama)
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Concurrent Exhibition “Why is Mr.Kobayashi the Pink Cat huge?”

Period: 2020 Jan. 31(Fri.) - Feb. 28 (Fri) 9:00-21:00
Venue: Namiki Clinic (2-9-4 Namiki, Kanazawa-ku, Yokohama)

*Due to the the new coronavirus infection, this exhibition was suspended
from Feb. 29 to Mar. 1.
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Art Appearing in Town
— The Possibilities of Public Art as a Public / Private Intersection -

The “Namiki Art Plus: A Public Art Project in Namiki” ended around two weeks after 16 January
2021. Three groups of artists presented works according to their respective methods of expression.
Although the exhibition was held in the midst of the second state of emergency issued early in the
new vyear, the initial aim was for the people of Kanazawa Seaside Town to have the opportunity to
enjoy art in their local area, and to become aware and accepting of artists and their work. Strangely,
| think the state of emergency during this period strengthened community ties. It made it easier
to control the number of people coming in from outside the town, and peoples’ lives amidst the

pandemic put them in the right mindset for looking around the local area.

For this project, we also wanted to explore how the private individual could approach the public
through public art. In KIM Gaeun’s series of works, the individual looking at the artworks would
become part of the scene, or interact with the history and memories of a place. It was as though
we, the individuals, were projected onto this work placed in a public space. IKEDA Mitsuhiro’s BGA
Project / Namiki Yokohama Art Scene focuses on privately owned casual collections, and displays
them on banners in the shopping district as though advertising solo exhibitions, bringing personal
tastes into the public sphere. And last but not least, orangcosong’s gamebook Engeki Quest: The
Daylight Basket Adventurers’ Guild and Mysterious Clients is a multilayered medium, not only
leading visitors around the town of Namiki as adventurers, but connecting past with the present,

and society with the individual.

In these ways, this art project seems to bring individual peoples’ memories and attachments
into public spaces, It’s as if, in these various ways, this art project has dropped peoples’ private
memories and attachments into the public sphere—I think it could be said that we have succeeded

in representing the relationships between public and private through these artworks.

Of course, a town does not belong to an individual, but rather belongs to everyone. Yet there are
many personal feelings, affections and memories attached to a town. More than 40 years have now
passed since Kanazawa Seaside Town was developed, and | was able to appreciate once again the
“memories of the town” born out of the accumulation of life, as well as the historical facts of the
area. We also had a lot of opinions from various people on things like the location for the installation,
the length of the exhibition and weaknesses in the publicity. These are also signs of affection for
the town, and | would like to accept them as support for the project, and hope that they will lead to

further development in the next year and beyond.

UENO Masaya (Kanagawa University)
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Outline

Title Namiki Art Plus: A Public Art Project in Namiki
Dates 16th January ~ 31th January, 2021

Venue Kanazawa Sea Side Town

Information Namiki Lab (1-17-7, Namiki, Kanazawa-ku)

Organiser YOKOHAMA AIR ACT Executive Committee

Co-organiser Yokohama Kanazawa Area Management
Committee (Ashita town project)

Support YOKOHAMA ARTS FOUNDATION, Yokohama City

Artists KIM Gaeun, IKEDA Mitsuhiro, orangcosong

YOKOHAMA AIR ACT Executive Committee

The YOKOHAMA AIR ACT Executive Committee was
established in 2019 with the aim of connecting the city
center coastal area and the suburbs, where the creative

area base formation project is being promoted as part of the
Yokohama City Creative City Policy, with art.

Based on the concept of "encountering art as an extension of
everyday life," we will hold work productions and workshops
through AIR (Artist in Residence) to explore the possibilities
that art brings to the city in the suburbs.
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YOKOHAMA AIR ACT Executive Committee
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